Speech by Prof. Architect Marco Petreschi, at the inauguration of the renovated building and the Museum of the Bank of Albania
Your Excellency Mr. Prime Minister, Mr. Governor, 
Dear authorities here present, ladies and gentlemen, 
I must say that I’m truly honoured to be here this evening to celebrate this very important event. 
First of all, I would like to sincerely thank all the staff of the Bank of Albania and the consultants of the Bank of Italy for their important and precious advice. I would like also to thank some prominent Albanian personalities whom I met during the project phase, such as Maks Velo, Loreta Capeli, Florian Nepravishta, for their generous critics about my work; Argon Doraci who explained me the evolution of residential typologies in Gjirokastra; Neritan Ceka, Ismail Kadare and many others who allowed me with their books to discover the beauties of this land, where many times Mr. Ylli Këllezi has expertly guided me. 
Special thanks go to the Jury of the International Competition that, eight years ago, chose my project and gave me and my studio the opportunity to realize this important work of architecture. Let me explain in a few words the meaning of this work, which is quiet complex and consists of two parts. The first part deals with the restoration of a historic building designed in the 1930s by a famous Italian architect, Vittorio B. Morpurgo, who, by some strange and unpredictable coincidence held the same chair that I actually hold in the School of Architecture of the University of Rome La Sapienza. The second part consists of the construction of a new building in continuity with the old one. In fact, if I had to explain the aim of the project in only few words, I would say: A dialogue between pre-existence and innovation.
The existing building, designed by Morpurgo, is a testimony of a particular period of the international and Italian culture of the 1930s. A period well known to historians and critics, which Piacentini stigmatized as Italian Modernism, especially regarding the architects of the Roman School; and Pagano defined as Rationalized Monumentality. Only after the war will Antonio Cederna cynically classify architectures similar to the Bank as “il prodotto della banda architettonica romana”. Regardless of the interpretations architectural language was used by some nations to represent the power of the fascist regime, similarly to the Opera House and the Historical Museum on Skanderbeg square in Tirana, which were the result of the Communist utopia.

The historical research that we conducted in the archives of Morpurgo in Rome was very useful to understand, on one side, the complexity of the building, on the other, the uniqueness of the central bank building in every nation of the world. For this reason, I thought that the building was to symbolically represent Albania, which is finally a democratic nation. So, when we started this project, we decided, first of all, to exorcise the political aspect of the existing building, characterized by the typical celebrative monumentality of that period, looking for an interpretation key suitable to the present social conditions of the country. It was precisely the research in the archives of Morpurgo’s office that helped us to resolve the issue. In fact, there we discovered many original drawings, including those of the particular bricks located in the portico at the main entrance of the Bank. From the observation of those particular bricks, we understood that Morpurgo, within the official architectural language of the regime, suspended between rationalism and monumentality, wanted to add a touch of local identity to this building. In fact, the particular bricks used in the portico were invented, from my point of view, to represent the archetype of the traditional Albanian houses, made out of interwoven twigs. 
At this point the message was clear. Morpurgo wanted to pay tribute not only to the place where the bank was to be built, but also to the landscape of Albania. But the landscape, as everybody knows, is a gift that every citizen inherits. It is a property that no one can deny or take possession of. It belongs to the people. It is for this reason that the new building is inspired by the Albanian landscape, with its mountains, valleys, canyons, and waterfalls. These elements may be discovered visiting the new building.
Outside on the sidewalk, in front of the Bank, one can see a sort of creek. Near the new entrance, a waterfall leads into the building through a canyon, such as those found in the amazing mountain ranges in the north of the country. The high wall located along the glass staircase near the entrance features a Trani split stone finish representing the rocks of the Albanian landscape. The water underneath the glass staircase recalls the lakes in the country, and the reflections of the steps, ranging from blue to emerald, the Syri i Kaltër karst spring, known as the Blue Eye. A large arcade unites the two buildings by a glass roof. They face each other in dialogue so as to create a protected urban square inspired by the most ancient streets of the Albanian historic urban centres. Nowadays, it is still usual to find shelter from the sun under light tents and canopies. Finally, these two buildings, created in two different periods, have merged into a single architectural entity that, I hope from now on, will be part of the history of this city: one that describes the memory of a distant period, the other, that represents the present democratic period moving on the way to Europe. 
